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QUILT DESCRIPTION 

 One challenge facing feminism today is the inaccessibility of high theory from within the 

academy.  If feminist theory were more accessible, marginalized groups could benefit and feel 

empowered by feminism.  As bell hooks (2014) argues, “Any theory that cannot be shared in 

everyday conversation cannot be used to educate the public” (p.64).  In an effort to bridge high 

theory to accessible content, I have created a quilt that portrays a selection of feminist theories.  

My objective in creating this quilt and the accompanying paper is to demonstrate one way in which 

art can be used to teach feminist theory in an accessible way.  In Releasing the Imagination: Essays 

on Education, the Arts, and Social Change, Maxine Green (1995) writes: 

One of the reasons I have come to concentrate on imagination as a means through 

which we can assemble a coherent world is that imagination is what, above all, 

makes empathy possible.  It is what enables us to cross the empty spaces between 

ourselves and those we teachers have called “other” over the years.  If those others 

are willing to give us clues, we can look in some manner through strangers’ eyes 

and hear through their ears.  That is because, of all our cognitive capacities, 

imagination is the one that permits us to give credence to alternative realities.  It 

allows us to break with the taken for granted, to set aside familiar distinctions and 

definitions. (p.3) 

American patchwork quilting arose from a need to make something out of nothing.  Using 

scraps of leftover fabric and flour sacks, women created blankets to keep their family warm. 

Quilting has also provided a way for women to create bonds with each other.  There is a social 

structure born through quilting that provide support for women (Ferrero, 1987).  Rooted in the 



“woman’s sphere,” quilting can be viewed as an activity that exemplifies the oppression of women.  

As Elaine Hedges (2014) comments,  

One may admire the dexterity of Pennsylvania Dutch women, who challenged 

themselves with the sewing of convex and concave, rather than merely straight, 

edges. Their quilts show a higher degree of exacting sewing than do the quilts of 

New England women, and may therefore receive higher accolades as art. But one 

realizes it was an art born of oppression: the Pennsylvania Dutch women were 

among the most severely confined, almost never allowed to learn to read, rarely 

venturing beyond the home. (p.14) 

On the other hand, there is a strong history of quilting as a vehicle for activism.  Sarah Grimke, a 

first wave feminist and abolitionist, encouraged women to use their needlepoint skills to reproduce 

anti-slavery slogans and images.  It was at a quilting bee that Susan B. Anthony first spoke of equal 

rights for women.  Anthony and Elizabeth Cady Stanton often went to female spaces, such as 

quilting bees, to encourage activism (Hedges, 2014).    

My own history with quilting began when I was twelve years old. I had broken the law, 

and for my punishment my mother took a week off from work and stayed home with me.  

Throughout the week, she taught me to quilt while we watched the BBC production of Pride and 

Prejudice on repeat.  By queering the concept of punishment, my mother used quilting to teach me 

a skill to express myself.  Through quilting, she reached through my teenage angst and supported 

me.  Now, I am using quilting to reach outside the academy and connect with other people to share 

feminist theory in an accessible way.  

This quilt is a self-portrait; I am the woman in the quilt, and the dress I am wearing 

represents the theories of feminism we covered in this class.  The current body of feminist theory 



includes theories that are rooted in modernity and post-modernity, and are based in empiricist, 

standpoint, and postmodern epistemologies.  In addition to the current approaches, I have included 

fabrics to represent the future feminist theories that have not yet been articulated.  Even with the 

plethora of feminisms available currently, feminism is constantly evolving to match the needs of 

society.   

From a distance, feminism can seem like a cohesive idea regarding gender equality.  Upon 

inspection, there are many different definitions of feminism, and a variety of feminist theories, just 

as the dress is comprised of many different types of fabrics and techniques.  The dress is pieced 

together with crazy quilt technique, inspiring the name of the quilt.   



TANGIBLE THEORY 

 I am using a different piece of fabric to represent each major theory discussed in class.  For 

each theory, I aim to connect the theory with the piece of fabric.  By associating a piece of fabric 

with a theory, I take an abstract notion and translate it into something concrete.  Through briefly 

describing each theory and giving the context for its development, my hope is that the piece of 

fabric will help anchor the knowledge with a visual representation. 

LIBERAL FEMINISM 

 

Liberal feminism emerged in early modernity with the goal of removing the barriers that 

inhibited women from achieving full equality.  In particular, women wanted the right to vote and 

be educated.  Liberal feminists such as Mary Wollstonecraft and Kishida Toshiko believed that 

education was key to achieving equal rights with men (Wollstonecraft, 2007; Toshiko, 2007).  

Flora Tristan argued that education for women would make them better mothers, and thus ensure 

better lives for the children and improve society overall.  She was speaking to proletarian men, 



and encouraging them to stand up for the rights of women.  Tristan argued that the two main issues 

facing society were ignorance and poverty, and by giving women equal rights both could be 

remedied (2007).  Her focus on poverty distinguishes her from other liberal feminists, but I have 

included her here because of her belief in education being essential to achieving equal rights.  The 

trust in education is illustrative of empiricist epistemology, which forms the foundation for liberal 

feminism.  As stated in the National Organization for Women’s 1966 Statement of Purpose, 

NOW is dedicated to the proposition that women, first and foremost, are human 

beings, who, like all other people in our society, must have the chance to develop 

their fullest human potential.  We believe that women can achieve such equality 

only by accepting to the full the challenges and responsibilities they share with all 

other people in our society, as part of the decision-making mainstream of American 

political, economic and social life. (p.4) 

The fabric I chose to represent liberal feminism is several shades of pink in a floral pattern 

with gold accents.  The color highlights liberal feminism’s unwavering idea of what it means to be 

a woman, and the gold represents the exclusionary nature of the movement in terms of class.  In 

1963, Betty Friedan published The Feminine Mystique, which became a cornerstone of second 

wave liberal feminism.   

The problem lay buried, unspoken, for many years in the minds of American 

women.  It was a strange stirring, a sense of dissatisfaction, a yearning that women 

suffered in the middle of the twentieth century in the United States.  Each suburban 

wife struggled with it alone.  As she made the beds, shopped for groceries, matched 

slipcover material, ate peanut butter sandwiches with her children, chauffeured Cub 



Scouts and Brownies, lay beside her husband at night – she was afraid to ask even 

of herself the silent question – “Is this all?” (Friedan, 2007, p.270) 

The struggles that Friedan describes are far from universal for women; she describes a 

woman who does not have a job outside the home, but still does not worry about having enough 

money for groceries.  Friedan is essentializing all women’s experiences to those of white upper-

class women, and yet those women had a different set of goals for feminism than women from 

other classes, and women of color.  Sojourner Truth explores this dissonance in her 1851 speech 

“Ain’t I a Woman?”: 

That man over there says that women need to be helped into carriages, and lifted 

over ditches, and to have the best place everywhere. Nobody ever helps me into 

carriages, or over mud-puddles, or gives me any best place! And ar'n't I a woman? 

Look at me! Look at my arm! I have ploughed and planted, and gathered into barns, 

and no man could head me! And ar'n't I a woman? I could work as much and eat as 

much as a man - when I could get it - and bear the lash as well! And ain't I a woman? 

I have borne thirteen children, and seen most all sold off to slavery, and when I 

cried out with my mother's grief, none but Jesus heard me! And ain't I a woman?  

 In this speech, Truth is articulating the need for something radical.  Although Liberal 

Feminism has brought about great changes and inspired millions of women to seek more out of 

life, women needed something more. 

  



RADICAL FEMINISM 

 

 Liberal feminists believed the way to achieve equality was by removing obstacles, and 

radical feminism responded by arguing that the patriarchy itself needed to be dismantled for 

equality to be achieved.  Radical feminists were the first to introduce the language of oppression 

to the feminist movement.  Radical feminism began in the late 1960s during the Civil Rights 

Movement.  Shulamith Firestone (1970) argued in the Dialectic of Sex that biology is the root of 

women’s oppression.  She offered a two-part solution to eliminate the oppression.  First, we must 

eliminate the burden of childbearing and childrearing on women, which she believed that science 

and technology would provide the means for.  Second, we need to obtain full independence, 

economic and otherwise, for both women and children.  Firestone, a radical libertarian feminist, 

was arguing for the production of children to be removed from the female body.   

Adrienne Rich comes to radical feminism from a different perspective: radical cultural 

approaches.  She argues that we should question compulsory heterosexuality. Rich (1980), 

contends, “I am suggesting that heterosexuality, like motherhood, needs to be recognized and 



studied as a political institution – even, or especially, by those individuals who feel they are, in 

their personal experience, the precursors of a new social relation between the sexes” (p.218).  In 

the late twentieth century, the term heteronormative was used to describe the structures and 

institutions that benefit from the belief that the heterosexual lifestyle and lifecycle are “normal”  

(Halberstam, 2005). 

Both Firestone and Rich argue for a dismantling of a structure.  Radical feminism hopes to 

completely demolish the existing patriarchal structures.  The gold lines in this piece of fabric look 

like cracks or fissures, the first of demolition.  I’ve chosen purple to be the color of feminism from 

radical feminism onward based on Alice Walker’s discussion of the color purple.   

In her award-winning book The Color Purple (1982) Walker describes the bruised 

and torn vagina of a rape victim as purple and the swollen face of a battered woman 

as the color of eggplant.  One of the turning points in the novel is when two of the 

main women characters find beauty in a field of purple flowers despite the trials 

and tribulations of their lives. (Mann, 2012, p.7) 

 With the identification of biology being the source of women’s oppression, there are two 

natural reactions – reject the biological process, or embrace it.  Radical libertarian feminists, such 

as Firestone, opted to reject the biological process and hoped to eliminate the need for women to 

be involved in reproduction.  There was, however, another perspective that emerged. 

  



CULTURAL ECOFEMINISM 

 

 Cultural ecofeminism emerged within radical feminism; cultural ecofeminists also believe 

that the root of women’s oppression is in their biology.  Radical libertarian feminists strive for 

liberation through technology, whereas cultural ecofeminists seek liberation by reclaiming the 

cause of their oppression as a source of power.  There are two separate braches within 

ecofeminism.  One branch comes from the belief the oppression of the earth by man is equivalent 

to the oppression of women by man, and that we must seek to liberate both women and the earth.  

In contrast, Spretnak (1990) describes the second branch: 

A second path into ecofeminism is exposure to nature-based religion, usually that 

of the Goddess. In the mid-seventies, many radical/cultural feminists experienced 

the exhilarating discovery, through historic and archaeological sources, of a 

religion that honored the female and seemed to have as its "Good Book" nature 

itself (p.3).  



 When I first saw the fabric I chose for cultural ecofeminism, I fell in love with it.  It reminds 

me of “home,” and I knew that I wanted to incorporate it into the quilt in some way.  The 

community of my youth is comprised of cultural radical feminists like those described by Spretnak.  

I’ve always known that as a Scorpio I need be to very careful with my instinct to lash out when I 

am feeling defensive.  I know that when Mercury is in retrograde, I should be careful around 

difficult conversations.  I have found my womanhood to be a source of power, since all the families 

in my neighborhood were led by mothers.  Elizabeth, a woman a few doors down from me, was a 

strong single woman and painted her house purple, with silver stars dancing across her garage.  

With these experiences in mind, I am letting my love of this fabric, as well as its nature imagery, 

allow it to represent ecofeminism. 

 Within ecofeminism, like liberal feminism, there is a clear notion of who “woman” is.  

Ecofeminists embrace the role women play in the lifecycle, but this work is not valued by society 

in the same way that men’s work is (Myrdal, 2007).   

  



SOCIALIST FEMINISM 

 

 Socialist feminists view the oppression of women through a socialist lens.  They argue that 

the root of women’s oppression lies not in biology, but in the social structures that emerge from 

capitalism.  Whereas radical feminists argue that gender oppression is the oldest form of 

oppression, socialist feminists contend that class oppression is the original axis of oppression.  To 

achieve liberation for women, the proletariat must be liberated, as well.  Capitalism encourages 

the collecting of wealth, and once wealth could be inherited from the father, it became important 

for women’s sexuality to be controlled, to ensure that the progeny were certainly the husband’s 

children.  As Friedrich Engels (2007) said, “The sole exclusive aims of monogamous marriage 

were to make the man supreme in the family, and to propagate, as the future heirs to his wealth, 

children indisputably his own” (p.109).  He continues,  

Full freedom of marriage can therefore only be generally established when the 

abolition of capitalist production and of the property relations created by it has 

removed all the accompanying economic considerations which still exert such a 



powerful influence on the choice of a marriage partner.  For then there is no other 

motive left except mutual inclination. (2007, p.111) 

At a rally in 1974, Mariarosa Dalla Costa gave a speech in support of Wages for Housework:    

We believe that the weakness of all women – that weakness that’s behind our 

having been crossed out of history, that’s behind the fact that when we leave the 

home we must face the most revolting, underpaid and insecure jobs – this weakness 

is based on the fact that all of us women, whatever we do, are wearied and exhausted 

at the very outset of 13 hours of housework that no-one has ever recognized, that 

no-one has ever paid for (2007, p. 301).  

 This fabric was chosen to represent socialist feminism because of the pink stars.  Socialist 

feminism was influenced by Marxism, and the pink stars represent this association.  Within 

socialist feminism, there is a move to acknowledge axes of oppression aside from gender.  This 

still is not enough, however, to capture the diversity of oppression.  For this, we need to understand 

how various identity markers intersect to create the individual’s experience. 

  



INTERSECTIONALITY THEORY 

 

 The term intersectional was coined by legal scholar Kimberlé Williams Crenshaw in 1989 

to refer to the dual oppressions experienced by groups like black women (Mann, 2012).  One 

example she pointed to was the seniority based lay-offs instituted by GM in 1976.  Since black 

women were not allowed to be hired by GM until after 1970, the layoffs affected black women far 

more than white women or black men.  A group of black women filed a suit against GM but lost 

because they were not experiencing either sex discrimination or race discrimination (Crenshaw, 

1989).  If the courts had an intersectional understanding of discrimination and oppression, perhaps 

the women from GM would have had a different outcome from their lawsuit. 

 Rooted in standpoint epistemology, intersectionality acknowledges the multiple identities 

we all carry.  Some examples of identity markers are gender, ability, sexual identity, racial identity, 

and class identity.  Patricia Hill Collins (2013) describes a matrix of domination, which is informed 

by the notion that an individual’s matrix encodes their position on all axes of oppression.  When 

comparing two matrices, it may be the case that when only considering one identity, a particularly 



person has more power, and yet looking at a different identity, it is the other in power.  

Intersectionality recognizes that you cannot isolate a single axis to describe the social location of 

a person; you must instead consider where they are on all axes.  When viewing an issue, 

intersectionality views it from a group perspective, not an individual perspective, thus giving rise 

to identity politics.  Identity politics is when groups who share an identity also then share political 

beliefs. 

This piece of fabric shows shapes and their intersections.  You can see that where shapes 

intersect, the color created is a unique color that is influenced by both of the original shapes, just 

as the black women working for GM were influenced by being black and female, and yet had an 

experience that cannot be articulated simply in terms of female-ness or simply in terms of 

blackness.   

  



POSTMODERN FEMINISM 

 

Essentializing is attributing one aspect of a group to all members of that group.  For 

example, radical feminism’s idea of “sisterhood” essentialized the idea of woman by claiming that 

women form a cohesive group.  Postmodernism rejects the idea of “sisterhood” and critiques 

intersectionality for being essentialist.  Judith Butler refers to the essentializing that is necessary 

for social justice activism as strategic essentialism.  Judith Grant (1993) explains postmodernism: 

Postmodernism is basically a reaction against all of the major tenants of modernist 

thought.  That is, it is a reaction against a primarily epistemological discourse that 

assumes a knowing and active subject seeking access to objective reality, which, at 

least theoretically, can be understood in its totality.  Postmodernism rejects 

epistemological questions on the grounds that reality is multiple and historically 

contingent; that nothing can be understood in its totality because the whole notion 

of totality is fiction.  So are the idea of a unified subject defined by a single identity 

and the notion of a neutral, rationalist perspective. (p.132) 



Postmodern feminism rejects all forms of grouping people by an identity marker by 

viewing this practice as essentialist.  This raises the question: How can we deconstruct the subject, 

while still allowing for collective action? She described strategic essentialism to be coming 

together as a group for social activism, with the recognition essentializing is problematic.  Butler 

views gender as being performative, meaning that it is constructed though iterative acts, as opposed 

to some innate quality (Butler, 1988).  Feminist theories that are informed by postmodern 

epistemology include Queer Theory, Transgender Theory, and Third Wave Feminism. 

No two snowflakes are alike, just as postmodern feminism views people as unique.  This 

fabric is a batik.  Batik is a method of dying fabric in stages with wax resist.  Each snowflake is 

individually printed and no two will be exactly alike on the fabric due to the handmade nature.   

This fabric was also easy to see through, so in the patches of the crazy quilt you can see the seams 

that are beneath it.  Identity is created through multiple layers, some of which can be seen while 

others cannot. 

  



QUEER THEORY 

 

 Queer Theory critiques normativity.  One example of a normative institution that queer 

theorists aim to disrupt is heteronormativity and those institutions that benefit from 

heteronormativity.  It urges us to resist and abolish the “binary” way of thinking about the world 

to allow for fluidity.  At its core, Queer Theory speaks to the twisting of the normative into 

something that is organic and fluid. For example, there is a “normal” timeline for people, including 

when specific life events should occur.  Halberstam (2005) argues, “the time of reproduction is 

ruled by a biological clock for women and by strict bourgeois rules of respectability and scheduling 

for married couples” (p. 346).  These timelines are considered “normal” and include the time of 

inheritance, family time, and reproductive time, but do not apply to all people.  The narrative that 

our society has for growing up is rooted in heteronormativity.  This has fueled a desire to create 

queer-times as well as queer-spaces. 

 The distinct hearts in this fabric reminded me of the different types of love, bodies and 

spaces that are encompassed by Queer Theory.  Rooted in postmodern epistemology, Queer 



Theory speaks to the everyday acts of resistance to heteronormativity, and does not essentialize or 

rank types of loving.  Every heart and body is unique and gets to love in its own way. 

TRANSGENDER THEORY 

 

The gender binary oppresses not just women, but all people (Mann, 2012).   We are raised 

to know how we are supposed to act, based on our biological sex.  Julia Serano (2009) defines 

trans woman to be “any person who is assigned male sex at birth, but who identifies as and/or lives 

as a woman” (p.11).  Serano argues that the oppression facing trans women is a reframing of the 

oppression against femininity itself (Serano, 2016).  Sandra Bartky (1997) contends that the 

restrictive binary gender construct forces people to conform or risk losing their sense of being a 

person, “To have a body felt to be ‘feminine’ – a body socially constructed through the appropriate 

practices – is in most cases crucial to a woman’s sense of herself as a female and, since persons 

currently can be only as male or female, to her sense of herself as an existing individual” (p.105). 



This fabric is a batik that is dyed with a salt resist.  When dying fabric, the addition of salt 

will cause the dye to move, creating what looks like waves.  This piece of fabric contains shades 

of blue, pink, and green to represent the spectrum of sex, expression, and gender, but there is no 

demarcation between the hues.  Within the fabric lies an infinite amount of hues, intensity, and 

shades of color.  Additionally, the resistance given by the salt is indicative of the resistance around 

transgender issues, such as laws like HB-2. 

 

  



THIRD WAVE FEMINISM 

 

During the 1980s, opinion polls showed that a decreasing number of women were 

identifying as feminist (Henry, 2004).  In July 1991 George H. W. Bush nominated Clarence 

Thomas to replace Thurgood Marshall on the Supreme Court.  During Thomas’ confirmation 

hearings, Anita Hill came forward with sexual harassment charges against Thomas.  In response 

to Thomas’ confirmation, Rebecca Walker (2007) responded 

Let Thomas’ confirmation serve to remind you, as it did me, that the fight is far 

from over.  Let this dismissal of a woman’s experience move you to anger.  Turn 

that outrage into political power.  Do not vote for them unless they work for us.  Do 

not have sex with them, do not break bread with them, do not nurture them if they 

don’t prioritize our freedom to control our bodies and our lives.  I am not a 

postfeminism feminist.  I am the Third Wave (p. 400-401). 

 



Amongst the feminists to develop new theory in the early 1990s, I will focus on two 

aspects.  The first aspect consists of Katie Riophe, Rene Denfeld and Naomi Wolf.  These three 

authors focused on how feminism had come to be a controlling factor in women’s lives, and thus 

should be questioned and even rebelled against.  In her book The Morning After, Katie Riophe 

critiqued feminism for not being a safe place for dissent; she argued that when feminists disagree 

in a discussion, that instead of diving deeper into the topic, that people will instead become quiet.  

In addition, she critiqued second wave feminism as overstating the rape crisis to control women’s 

sexuality through fear (Riophe, 1993). 

Another aspect of Third Wave is the Riot Grrrl movement.  The Riot Grrrl movement began 

in Olympia, WA, and quickly expanded to Washington D.C. (Marcus, 2002).  A graduate of 

Evergreen State College, Kristin Hanna started the band Bikini Kill in an attempt to have her 

message heard.  In conjunction with the music, she also wrote the Bikini Kill zine and the Riot 

Grrrl Manifesto (2007): 

BECAUSE us girls crave records and books and fanzines that speak to US that 

WE feel included in and can understand in our own ways… 

BECAUSE we don’t wanna assimilate to someone else’s (boy) standards of what 

is or isn’t cool… 

BECAUSE I believe with my wholeheartmindbody that girls constitute a 

revolutionary soul force that can, and will change the world for real (p.395-396). 

The activism that took place within the Third Wave focused on personal narratives as 

opposed to more traditional theoretical frameworks.  This individualized approach to feminism 

aligns with postmodern epistemology since it values each individual voice.  Riophe was arguing 



that women shouldn’t be classified as victims, and that by imposing what a women or feminist 

should be that feminism was attempting to control women in much the same way that patriarchy 

controls women.  Riot Grrrls were fighting for freedom of expression, and disturbing the idea of 

what it means to be a rock star.  They wore whatever they felt like, including combats boots and 

lipstick when it suited them.  In addition to music, Riot Grrrls wrote and distributed zines, which 

were handmade publications where they were free to express themselves. 

I have chosen this fabric to represent the Riot Grrrl movement because of its representation 

of music and art.  Many of the albums produced by the Riot Grrrl bands were released on 

independent Olympia based companies, some of which were founded by the movement 

themselves.  These albums were often released on vinyl and distributed at shows as well as record 

stores like Positively 4th street in downtown Olympia. 

  



TRANSNATIONAL FEMINISM 

 

Throughout the world, most young women experience some form of injustice based on 

their gender.  The nature of that injustice is wildly varied based on a variety of factors, in terms of 

which Jyotsna Agnihotri Gupta describes transnational feminism: 

Transnational feminist practices require comparative work rather than the 

relativistic thinking of ‘differences’ undertaken by proponents of ‘global 

feminism’; that is, to compare multiple, overlapping and discrete oppressions rather 

than to construct a theory of hegemonic oppression under a unified category of 

gender (Gupta, 2006, p.34). 

 The essay that brought transnational feminism into the conversation was “Under Western 

Eyes: Feminist Scholarship and Colonial Discourses” by Chandra Talpade Mohanty.  She wrote 

the essay in 1986, and revisited the essay sixteen years later in her book Feminism Without 

Borders.  In “Under Western Eyes: Revisited,” Mohanty states: 



I attribute some of the readings and misunderstandings of the essay to the triumphal 

rise of postmodernism in the U.S. academy in the past three decades.  Although I 

have never called myself a “postmodernist,” some reflection on why my ideas have 

been assimilated under this label is important.  In fact, one reason to revisit “Under 

Western Eyes” at this time is my desire to point to this postmodernist appropriation.  

I am misread when I am interpreted as being against all forms of generalization and 

as arguing for difference over commonalities (p.225) 

Transnational feminism looks at how that injustice plays out in different cultures and 

economies.  For example, the world economy that has been created through the World Trade 

Organization, World Bank, and International Monetary Fund have created an adverse environment 

for women around the world.  As noted by Alison Symington, “By now, it is well established in 

extensive academic and popular literature that the international trade, aid and investment regimes 

do not work for women, young or old.  They do not contribute to the eradication of poverty, nor 

do they advance women’s rights and gender equality” (Symington, 2005, p.41). 

There are many fabrics available that are made and designed in America to mimic 

traditional patterns, particularly from Africa and Japan.  This fabric is part of a series of print which 

are designed by aboriginal women in Australia, from their traditional patterns.   

  



FUTURE FEMINISMS 

 

 Even with the plethora of feminist theories available currently, feminism is constantly 

evolving.  For example, as queer terminology becomes more mainstream we need to keep 

stretching for what is queer, while also finding ways to organize.  We are currently in 

postmodernity, but as some point that too will change.  I don’t know what it will be called, and I 

cannot imagine the changes our society will undergo when it does.  From this new context, will 

arise new feminist theories.  I have included these fabrics to represent the future of feminism. 

 The outcome of the 2016 Presidential election will certainly impact the nature of activism 

in the United States.  Already there is a large push towards action, and many people who were 

content to simply vote are now volunteering and donating to organizations.  My hope for the next 

stage of feminism it that it will once again reach out to the working class, and those disenfranchised 

by the system.  If the goal is to create a society that is safe for all women and marginalized groups, 

then we must establish a system that prevents disasters like the water crisis in Flint while at the 

same time ensuring the safety of transgender people in restrooms and guaranteeing equal pay for 



comparable work regardless of gender.  My wish for young future feminists is that they take this 

election as the fuel for their anger, and they fight for change like their lives depend on it, because 

they do. 

  



REFLECTION 

 

 My original idea for this project was to evaluate the theoretical underpinnings of The Men’s 

Program, which is a curriculum designed to educate men in deliberate ways to decrease the rates 

of sexual assault.  I wanted to compare the curriculum to current educational research regarding 

classroom interventions that prevent women from leaving STEM fields due to their experiences in 

the math classroom.  During a class discussion on our projects, I jokingly interjected that I should 

toss my plan and make a quilt instead.  I wanted a project I could throw myself into, that would 

leave me with a tangible representation of what I have learned in Women, Gender and Sexuality 

Studies.   

 Once I decided on a quilt, I needed to work on a design.  Initially I was going to represent 

the history of feminism with a river, and have different pieces of fabric representing different 

theories.  The river was going to provide a timeline, so through the quilt you would be able to see 

how various theories came to be and intersected and combined and changed.  As I kept drawing 



my river, though, it became shaped like a woman.  The hourglass figure provided a representation 

of the first and second wave, and a billowing skirt indicated the plethora of theories present 

currently.  Eventually, I decided I would let the woman come forward, and that she would be me, 

because ultimately my interpretation of feminism will always be filtered through my own 

experiences.  The evolution of my design resembles my own metamorphosis into the strong 

feminist woman I am today.  I found it important to represent the focus feminism has had on 

“women’s issues” but to also represent that many feminisms are borne out of the consistent and 

oppressive policing of certain bodies. Feminism, in my quilt and in society, comes from the body 

because it is real bodies being oppressed.  
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